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Clement wears 
S H I R T  Yo h j i  Ya m a m o t o
J A C K E T  J o h n  G a l l i a n o
P A N T S  K o m a k i n o
S N E A K E R S  R a f  S i m o n s 
K N I T  C A P  I s a b e l  B e n e n a t o

Desiree Heiss anD ines Kaag 

migHt well be responsible for 

tHe survival of popular worDs 

enDangereD by inflationary 

use sucH as “interDisciplinary”, 

“concept” or “collaboration”. 

after all,  tHese two Designers 

manage to recall tHe true  

meaning of tHose overuseD  

notions. anD tHey’ve been  

Doing so for fifteen years. be 

it team-ups witH companies 

from wrangler to longcHamp, 

or tHeir legenDary eram Knit-

boot: wHatever bless put tHeir 

HanDs to becomes a worK of 

art. wHere tHe cutting eDge 

borDers on tHe avant garDe 

tHese two auteur Designers 

Have KnitteD tHemselves into a 

very special position wHicH by 

far transcenDs tHeir pHysical 

locations in paris anD berlin. 

reason enougH to asK tHem 

for a retrospective tHat 

sHoulD cast tHe milestones of 

tHeir career so far in an  

appropriate ligHt.
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Te x t  &  I n t e r v i e w 
Juliane Buchroithner

–––
C u r a t e d  b y

Barbara Rüdiger 
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P h o t o g r a p h y 
Edouard Plongeon

–––
S t y l i n g 

Juliette Lamet & 
Candy Hagedorn

–––
 H a i r  &  M a k e - u p 

Gilles Degivry / 
artlist paris

–––
M o d e l s

Juliette Lamet & 
Candy Hagedorn
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People change, circumstances change. 
Is there anything that in your opinion 
hasn’t changed for the better?
Speed is too prominent.

Conversely, which are the things 
that have improved for you?
In Paris definitely the ecological conscience, 
in Berlin the internationality.

Which experiences as young design-
ers lead to where you are today?
First of all, the fact of not finding a job and 
the anything-is-possible jungle asking us 
what we could add to the variety of prod-
ucts. Later it was the disenchantment of real-
ising how impossible it still is to work hard, 
establish a company and a structure and get 
any acceptance and understanding from the 
state, especially the tax authorities.  

Where would you like to see your-
selves ten years from now?
Having built a house, designed a car, still  
being in our relationships, contributing to 
social issues, collaborating with our kids.

Is there a recipe for timelessness or a 
specific attempt in design history to create 
a truly timeless piece that you appreciate, 
such as the white cube as ultimate exhibi-
ting space or the little black dress as the 
ultimate piece of clothing?
It is part of the magic of timeless pieces that 
there was never an intention to create a time-
less piece. But each of them is very much 
based on a very honest attempt to create the 
ideal piece for the very moment, which then 
over time becomes some sort of standard, 
and the designers become kind of the masters 
of their category in a compact and dense 
personified sense. This makes it quite hard to 
reach a similar level for any subsequent  
attempts in design.
By the way: the black dress is the ultimate 
piece of clothing for a female way of dress-
ing, but we would say that the biggest classic 
for us are Levi’s 501s. We can’t present a 
recipe at all, but our most secret wish is to 
create a product that people might someday 
talk about like this: “Could you please hand 
over the BLESS?” ‡

If you look back ten years from  
today, who and where were you back 
then, personally and professionally?
The first thing that comes to our minds is 
that ten years back we had no children yet. 
Our lives were certainly less structured and 
defined. Most probably, we were more dedi-
cated to BLESS and defining the meaning of 
BLESS as a project. We had just started with 
regular clothes production and eagerly 
learned Italian to be able to communicate 
with our Italian producer. Also back then we 
didn’t teach product design in Karlsruhe, 
which we have been doing for seven years 
now, and which we enjoy quite a lot, apart 
from the heavy travelling. 
Ten years ago we were looking for answers 
where we would not even see questions today. 

The connection between fashion 
and design has always played a big role 
in your work. Has the emphasis shifted 
within the last ten years? Is the weara-
bility of your pieces of any more or less 
relevance now than it was before?
Back then we had more of a feeling that we 
wanted to be part of the system in a sense 
that people would accept “our” way as a 
serious option and alternative alongside the 
existing fashion shows that were going on. 
By now we are so much more relaxed and 
laid back. We don’t care at all anymore about 
the system as we feel very well anchored in a 
net of extremely faithful clients and follow-
ers. We feel completely independent from the 
main currents appearing in design and fashion 
weeks.  

You have collaborated with many 
great labels and artists. Was there one 
you enjoyed particularly or are there any 
anecdotes worth sharing?
It’s often the bad stories you keep in mind – 
the moments we felt uncomfortable, out of 
place, where you shake your head looking 
back and say “It’s unbelievable how incapa-
ble, unexperienced and naive we were”. But 
we would definitely blame ourselves more 
than the collaborators. The goals we are 
looking for in collaborations are classic win-
win situations, which always have to be  
defined  individually.
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